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Hey Matthew,
Where to begin? Your
sense of humor. You loved
to remind me of how we
first met —I brazenly introduced myself to you at the
Seattle festival—and, of
course, I didn’t remember
you the next time we met.
I’m here to tell you that this
never happened again!
It didn’t take long for
me to find a kindred spirit
in you: musically, personally, socially. I soon
learned we had many
things in common: gamelan, improvisation, star
sign, foods, etc. A true
Scorpio, you carried a
sense of mystery — not in
any threatening way —
but you always had a surprise up your sleeve.
Although we knew
each other for years, I felt I
was forever getting to
know you: layer upon
interesting layer revealed,
and yet there were more
layers. During our last private chat, merely two
weeks or so ago, you
described your lunchtime
date with Stacia and Lila
at the Berkeley Marina as “romantic,” which I
thought was beautiful.
During this brief 15-minute chat—each of us
stealing a break from work to stand on the sidewalk under the shade of some trees—you and I
quickly caught up on the events since our recent
session with Shiurba, Perkis, Djll, and Wolfgang
Fuchs. I handed you the CD-R of the session, hoping you would be as thrilled about it as I was. But
how could you be? Part of my excitement was how
incredible you sounded in the session.
You told me about the new band you were in
with Angela, John, and Jenya; the quartet version
of Plonsey’s Daniel Popsicle; and how you
enjoyed rehearsing. But what really blew my
mind, was your interest in exploring the craft of
songwriting — regular songs. You were inspired
by the American Idol show, I think you said. And
all those songs that were flowing out of you at
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Leap Frog seem to have awakened a creative part
of you that I truly looked forward to hearing. You
were thrilled about the royalty potential of your
songwriting, and I was forced to teasingly warn
you not to quit your day job.
I’m not sure I ever confessed how excited I
was when you first told me you were thinking of
moving to Oakland. Immediately, I was scheming to
book the two of us on a million gigs and sessions. I
admit I was greedy: when you moved here, I felt
like a kid whose best friend was spending the night.
But how busy we both became, as we dealt
with the complexities of balancing family life with
a musical career. Sometimes we didn’t see each
other for weeks, only to find ourselves together on
the bandstand and quickly catching up before
playing. But I thought no hurry: you’ll always be

here. You’ll always be
my first-call bassist.
We’ll grow old together on the bandstand.
Those millions of
gigs and sessions — a
few of them really happened, and damn I feel
lucky about it. I feel so
proud about our recordings. Everyone you
played with looked forward to doing so
again: Gail Brand,
Anthony Braxton, John
Butcher, Tom Waits, and
all of your other musical
brothers and sisters
around the planet.
We played as a
team, and you were
never afraid to play the
anti-bassist role to my
anti-drummer
role,
inspiring me to go further out. We shared a
musical territory when
we improvised together, and at the best of
times we were one
voice. Remember our
concert at the Luggage
Store with John Butcher?
Your level of musicianship never ceased
to amaze me, but I
never had the chance to
experience the many
sides of your playing. It seemed like you could do
anything you set your mind to. Learn about MIDI from
the ground up so you could apply for a job next
week? No problem.
Our last meeting on stage was so informal. I
held the curtain as you and Garth carried your
stuff on stage. We teased each other about who
knows what for a moment before the show. After
the show, you reintroduced me to an old friend,
then disappeared into the night to return to your
family before I could really say goodbye.
Had I known...
You left a big hole in the scene, but in our
hearts you will always remain. Your strong, warm
hug and big smile — I’m going to miss them.
Come back and visit anytime.
I love you.

ginorobair
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Remembering Matthew
Tim Perkis
I know that what I’m about to say is
absurd, since death can come to any of us at
any time. But I think the shock of Matthew
Sperry’s death is doubly great because
Matthew seemed the least likely candidate
— it’s hard to imagine someone more open,
loving and alive.
I jumped at every chance I ever had to
play with him, knowing that the music he
would bring would be clear, exciting, and
full of the good humor that he always radiated in every sphere of his life. He had the
kind of skill that never looked like mere skill,
that disappeared in a larger musicianship
that reflected who he was, that made everyone sound good, and, just as in even the
briefest conversation with him, would leave
you feeling happy and alive.
It actually took me a few times playing
with him to realize just how good he was.
This may sound strange, but I mean it as a
high compliment — Matthew’s playing was
so responsive, egoless, and well integrated
with what everyone else was doing that his
superior skill didn’t set him apart from the
rest of us. His playing was never about
showing off, cutting, getting over on anyone
else, busting anyone’s ass, none of that
obnoxious jazz shit. The impression I got the
first few times was that this session just
happened to be one of those great ones
that come along from time to time, unpredictably, when everything clicks and the
music and feeling of communal creation was
great. What I soon came to understand was
that it generally “just happened” to be great
like that every time Matthew was one of the
players. When I started to pay closer attention to what he was doing, I was astounded,
trying to reconcile the image of this young,
happy, carefree, easygoing guy who doesn’t
seem like he’s working very hard at all, with
the deep and virtuosic music I was hearing.
In the memorial service for Matthew his
wife Stacia told a wonderful story about
scuba diving with him on their honeymoon.
He was a natural, she was a beginner and
felt awkward in the water: “He held me, an
arm around my waist. We swam like that the
whole time. He could have gone out further,
swam faster, but he said he enjoyed it better
when he was with me.”
This was also the way he played music,
and the way he lived his life. With all his
great competence and skill, I really don’t
think he ever felt he was sacrificing anything
by adjusting to those less capable than himself — he truly loved to connect with people,
and creating joy around him seemed always
his greatest skill and his greatest love.
I know I didn’t properly appreciate him
while we had him here. I hope that out of the
shock of losing him we can all turn to truly
appreciate and express our love for all the
other extraordinary people we have around
us, the people we still have nearby.
Temporarily.

Dan Plonsey

magical handling of each object, as well as
to his flamboyance and theatricality which I
became aware of most clearly when he was
making music. His music had a certainty, an
inevitability, yet as an improviser he was
something more than incredibly responsive.
It would be romantic to claim that it was
Matthew’s generosity and lovability as a
person that made him such a great player —
and certainly his music did strike me as personal — but I think that as Damon Smith has
said, Matthew worked long and hard to
develop his music — so such a claim would
sell
Matthew’s
musicianship
short.
Furthermore, I believe that as with other
great musicians, Matthew saw and accepted
much of the best that was in himself —
whether or not it might be called pretty or
ugly, common or rare — and he did what he
could to bring it out, as theatre, as music, or
just as being a guy.

I want to jot down my impressions of
one aspect of Matthew Sperry’s performance which may not be apparent to those
who know his music only from recordings:
the manner with which he played, and in
particular, the grace with which he manipulated all those _things_ which he used on
his bass.
I never got the chance to discuss with
Matthew the origins of each of those implements: the wooden slat he’d wedge between
the strings or place against the bass and
bow like a daxophone, the driftwood, the
wooden salad fork, the vibrator, the big
metal bolt, mallets and wooden hammer,
and others. I would guess that some were
chosen for more than their acoustical properties — evoking other
aspects of human life, as
though
Matthew
was
attempting to infuse his own
passions into the bass itself.
Of course Matthew was not
alone in using “ordinary
household objects” on his
instrument. Among guitarists
there are more than a few:
Keith Rowe, Fred Frith,
Eugene Chadbourne, and
locally:
John
Shiurba,
Myles Boisen, and Randy
Porter. Drummers: around
here there are Gino, Garth,
and Mic Gendreau among
others. Probably most pianists
who play modern music
have experimented with different preparations.
What made Matthew’s
use of these objects special
was the grace with which
his objects were selected,
activated, and then repeatedly adjusted. Watching him
I saw a species of specialized ballet, a theatrical
piece in which each object
was a character which interacted with the bass, the
bow, and Matthew; and
through them, with the rest
of the ensemble and with
one another. I don’t think
I’m exaggerating to say
that it was an almost
Shakespearean performance: each of those little
evocative objects spoke
with wit, with an almost
comically tragic sense, with
more awareness of fate
than a piece of wood ought
to have! This was due, I
Andrew Voigt plays Kol Nidre at the memorial service.
think, both to Matthew’s
Matthew’s contrabass and Rabbi David look on.
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July Quick Calendar
Thu 7/3 8:00 PM $6-10 Luggage Store Gallery
[1007 Market St. @ 6th St. San Francisco, CA]
8pm RON THOMPSON, solo guitar 9pm PETER NYBOER, laptop
Fri 7/4 8:00 PM Meridian Gallery
[545 Sutter Street San Francisco, CA]
5th annual meridian midsummer music festival! featuring
Tom Bickley, Jacob Lindsay, Bob Marsh, Aurora Rising, Joseph Zitt
Thu 7/10 8:00 PM $6-10 Luggage Store Gallery
[1007 Market St. @ 6th St. San Francisco, CA]
from Minneapolis : Andrew Lafkas, bassist Davu Seru, percussion;
also... from Stockton CA : COMA
Sat 7/12 11:00 AM $12 General, $5 child
Dinkelspiel Auditorium [Braun Music Canter,
Stanford University Palo Alto, CA]
Stanford Jazz Festival: Cartoon Jazz: The Music of Raymond Scott
with Jeff Sanford
Sun 7/13 7:30 PM $10 GEN, $8 SEN/STU $5 ARTISTS
SIMM Series/Outsound Research [Musicians Union Hall
116 Ninth Street @ Mission St. San Francisco, CA]
Darren Johnston Group, NOERTKER'S MOXIE
Wed 7/16 8:00 PM $12 Yoshi's
[510 Embarcadero West Oakland, CA]
Mitch Marcus Quintet

b•r•a•s•s•i •o•s•a•u• r•u •s
Toyoji Tomita • Ron Heglin • Tom Djll
in conversation with:
• Carl Ludwig Hübsch, tuba
• Marianne McDonald, Celtic harp
• Karen Stackpole, gongs & percussion
Herr Hübsch, a young virtuoso tubist from
Cologne, Germany, will play a solo set.
Brassiosaurus will play a series of ‘duo
conversations’ with the evening’s guests.
Tuesday, July 22, at the Jazz House (formerly TUVA Space), 2246 Adeline, Berkeley
Show starts at 8pm. $6-10 donation. Portion of proceeds benefit kids’ programs at the Jazz House.
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Tue 7/22 8:00 $6-10 Donation The Jazz House
[3192 Adeline Berkeley, CA]
Carl Ludwig Hübsch solo tuba (Köln)/Brassiosaurus + guests
Wed 7/23 8:00 PM SomArts
[934 Brannan San Francisco]
San Francisco Electronic Music Festival : Hans Grüsel's
Krankenkabinet; Dan Joseph; Kristin Miltner; David Wessel
Thu 7/24 8:00 PM SomArts
[934 Brannan San Francisco]
San Francisco Electronic Music Festival : Jim Haynes; Irr. App (Ext.);
Sigtryggur Berg Sigmarsson
Thu 7/24 8:00 PM $6-10 Luggage Store Gallery
[1007 Market St. @ 6th St. San Francisco, CA]
SWOON DOLL, LX Rudis
Thu 7/24 9:00 PM $5 Stork Club
[2330 Telegraph Avenue Oakland CA]
Experimental. Music Salad
Fri 7/25 8:00 PM SomArts [934 Brannan San Francisco]
San Francisco Electronic Music Festival : O.blaat; bran(...)pos; Disc
(J. Lesser & Kid 606); Kitundu

Thu 7/17 8:00 PM $6-10 Luggage Store Gallery
[1007 Market St. @ 6th St. San Francisco, CA]
EDGETONE NEW MUSIC SUMMIT with HEAVY GUERRILLA,
O’RORKE/EUBANKS/SHIURBA, RECURSIVE HERETICS

Fri 7/25 8:00 PM $10 the 1923 tea house
[1923 Ashby Avenue, Berkeley CA 94703]
Tanja Fiechtmair (Austria) – alto saxophone, bass clarinet/
Damon Smith – double bass/Carl Ludwig Hübsch (Köln) – tuba

Fri 7/18 8:00 PM $10 Community Music Center
[544 Capp Street Between 20th and 21st Streets San
Francisco, CA]
Improvising Pianists Night : Scott R. Looney; Matthew Goodheart;
Gust Burns

Sat 7/26 7:00 PM $6 21 Grand
[449B 23rd St. Near 19th Street BART Oakland CA]
THE 2nd ANNUAL OAKLAND NOISE FEST! An evening of the
harshest sounds imaginable

Sat 7/19 8:00 PM $26 General Admission Dinkelspiel
Auditorium [Bruan Music Center, Stanford University
Palo Alto]
Stanford Jazz Festival: Akira Tana’a Percussion Summit with Kenny
Endo, John Santos, and Ndugu Chancler.

Sat 7/26 8:00 PM SomArts
[934 Brannan, San Francisco]
San Francisco Electronic Music Festival : Elise Kermani;
Sean Rooney; SPL (Slusser, Patterson, Looney); Stephen Vitiello

Sat 7/19 8:00 PM $10 GEN, $8 SEN/STU $5 ARTISTS
SIMM Series/Outsound Research [Musicians Union Hall
116 Ninth Street @ Mission St. San Francisco, CA]
EDGETONE NEW MUSIC SUMMIT with MRLECTRONIC - Lisle
Ellis, Marcos Fernandez, Robert Montoya from San Diego
from Portland GUST BURNS Trio with Damon Smith, Tim Durouce
Sun 7/20 7:30 PM $10 GEN, $8 SEN/STU $5 ARTISTS
SIMM Series/Outsound Research [Musicians Union Hall
116 Ninth Street @ Mission St. San Francisco, CA]
EDGETONE NEW MUSIC SUMMIT , Tri-Cornered Tent Show,
Legion of DAGON CD Release show
KLiP TRIO: Garth Powell/Elliot Kallen/John Lauffenburger
Sun 7/20 8:15 PM Donation ACME Observatory at The
Jazz House [3192 Adeline Berkeley, CA]
John Ingle / Dan Joseph DUO and Christopher Williams contrabass

Sun 7/27 7:00 PM SomArts
[934 Brannan, San Francisco]
San Francisco Electronic Music Festival : Works by: Joseph
Anderson, Thom Blum, Cliff Caruthers, ma++ ingalls, Kent Jolly,
Christian Marclay, Iannis Xenakis, Aaron Ximm/Quiet American,
and Karlheinz Stockhausen
Wed 7/30 8:00 PM $6-10 21 Grand
[449B 23rd St. Near 19th Street BART Oakland, CA]
Tanja Fiechtmair (Austria) – alto saxophone, bass clarinet solo
+ Feichtmair/Smith/Robair trio http://www.balancepointacoustics.com
Thu 7/31 8:00 PM $6-$10 — $5 with boom box
Luggage Store Gallery [1007 Market St. @ 6th St. San
Francisco, CA]
SUITCASE ENSEMBLE; THE NEW BOBBY BOOM BOX SHOW
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In Memoriam Matthew Sperry
Philip Gelb

Those who know me personally know
that Matthew Sperry was a very close friend
for many years as well as a bass player i
often worked with.
In 1990, i attended graduate school at
the Florida State University School of Music.
Shortly after arriving i was looking for a
place to live and someone introduced me to
Matt, who was a junior at the music school,
studying bass. I ended up moving into his
apartment and for 2 years we were roommates. A close friendship began that we
knew would last a lifetime but i had no idea
that would be cut short by tragedy, when he
was hit by a truck while riding his bicycle to
work in Oakland.
I introduced Matt to new and avant
garde music and he joined the New World
Ensemble, a new music group that i was
directing at the music school. While in this
ensemble, Matt had a chance to play with
the great composer, Leo Smith, before moving to Seattle. This performance obviously
influenced the direction that he took his
music. I remember asking him why he was
moving to Seattle as neither he nor i had
ever been there before. His reply, with his
usual smile and great attitude was “Seattle is
very far from Florida.” (a place he grew up
and wanted to get far away from) So, shortly after graduating, he packed his car and
went far across the country. We remained in
close contact and when i first went out west,
we played some trio concerts with violist
Christian Asplund and other trios with percussionist Gino Robair. Eventually i moved to
California, and made semi-regular trips to
Seattle and always crashed in his living
room, sharing many wonderful meals together as we both loved to eat and cook. And
always playing music together. Matt helped
me to become an invited soloist with the
Seattle Creative Orchestra, a group he
helped to start. And he would come and visit
the Bay area and perform with me, Dana
Reason, Pauline Oliveros and numerous others. I was elated when Matt and his fiancee
Stacia decided to move to California as
well. We were back in the same town
together and playing music regularly and
spending a lot of time together. Both our
music careers were moving along well and
we were often either on stage together or
one of us was on stage while the other was
in the audience, enjoying himself immensely.
Stacia and Matt finally were married and i

MATT INGALLS

was asked to be in the wedding band to
help them celebrate. The birth of their beautiful daughter, Leila, a little over two years
ago brought tears to my eyes and i remember coming to their home the following day
and seeing the most blissed out expression
on Matt’s face. From then on, he was a very
dedicated father who loved his daughter
immensely. I always thought Leila was very
fortunate to have a dad who was so kind
and so much fun and so open.
Leila also seems to have a severe fascination with the sound of the shakuhachi and
would be transfixed as soon as i let out one
note. I will never forget, 2 years ago, at a
concert i had with Pauline Oliveros and
Dana Reason, i began the concert with a
solo piece, playing an old Jewish melody,
“Baym Rebbe Sude”. As soon as i played
the first note, i heard the sound of Leila in the
audience, let out a happy yelp. Right after
the concert, Matt came up to me and said,
“Since when are you playing Jewish music
on shakuhachi?” That question began a new
duet project of us playing old Jewish tunes.
Unfortunately we never did get to
record this project. We did release one CD
together a few years back which is now
sadly out of print, a 4tet with Carla Kihlstedt
and John Shiurba.
Last year, Matt played a key role in the
big Pauline Oliveros 70th birthday party that
i helped organize, by playing in the orchestra as well as putting together a performance
of Pauline’s piece, “Double Basses at Twenty
Paces.”
The last several months we had not seen
much of each other. We traded many phone
calls and emails talking about what each
were doing. Matthew got very busy playing
in the Hedwig And The Angry Inch stage
show as well as being a very devoted dad
and husband, and I was on tour a lot. In
January, we gave what would be our last
performance/recording together. Christian
Asplund, now a professor of music at BYU,
was out here and wrote some new trio
pieces for viola, shakuhachi and bass and
we recorded them and performed them in
Berkeley.
Matt and i planned to meet next week
and maybe have dinner together at Chaya,
one of our favorite places to eat.
I love Matt. He is one of the most important friends i will ever have!
xoxo

I first met Matthew in December of
1996 on stage at the Hotel Utah, playing
with him and a few other locals that I guess
Gino recommended would be a good match
(and it was). I probably didn't let him hug
me then, but luckily it didn't keep Matthew
from asking me to play with him in future
gigs, bringing me up to Seattle to play in the
Improvised Music Festival, recommending
me to others including Tom Waits, helping
start the ACME Observatory series (I think
he also came up with the name), and countless other things I can no longer remember
and probably never thanked him for. I can
only hope that I returned to him at least a
fraction of his kindness, affection, and generosity that he gave to me and everyone else
he encountered.
A few days after Matthew died I dug
out a cassette he gave me a number of years
back of solo recordings he called "Digestive
Aids". It's really a great tape, and a good
sampling of Matthew's musical expression
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and virtuosity. It starts off with that signature
Matthew sound: bowing with a piece of plywood stuck in between the strings, creating
skittering oscillations that sound more like
some analog synth than any acoustic instrument. Formally, Matthew just lets his everpresent-anything-goes-optimism to take over,
making the music decide for itself where to
go. He's really simply just exploring the
nature of sound (and what a sound it is!),
with no overt criticism and no apologies.
The remainder of the tape keeps the
same approach: start with a certain sound or
gesture (walking bass, bowed scrapes, arco
harmonics, etc) and see where it goes or,
most often, how it can be destroyed. For

instance, the last track starts with a placidly
beautiful major 3rd that is gradually fucked
with, eventually ending up with some obnoxious jackhammerish vibrating preparations.
There is perverseness here, and it is the one
attribute to "Digestive Aids" that I find most
surprising, especially given Matthew's personality. I keep thinking about what
Matthew's mother said in the Chapel of the
Chimes memorial - that Matthew was indeed
how we all knew him, and that there were
no hidden monsters lurking behind that
warmly kind demeanor. But I think if there
were any secret demons inside Matthew,

they may have come out sometimes in his
music. There is this quality in Matthew's
playing that is a darker shade than the
niceties of his public character - something
with a bit of self indulgence and at times
some flat-out rudeness!
Yes, Matthew was indeed one of the
kindest persons we all have ever met, but
while he was performing he left much of that
behind. Things like kindness and politeness
do not necessarily make good music.
Matthew realized this, for he was something
besides a kind, affectionate, and generous
person. He was a great musician.

John Shiurba has released a remastered version of "Digestive Aids" on Limited Sedition
entitled "Matthew Sperry Solo Bass Volume I". Future releases of other music are also in the
works. All proceeds go to benefit his wife Stacia and their daughter Lila. Shiurba is also
assembling a complete discography of released, to-be-released, and unreleased recordings
that include Matthew. Visit http://www.limitedsedition.com for more information.

Big Sur Experimental Music
Festival, 5.31 – 6.1.03

Musicians used to talk a lot about “playing the changes.” Maybe in the future we’ll have
to “play the shifts” instead. In its fifth year at the Henry Miller Library, this year’s Big Sur
Experimental Music Festival was presented in the form of a Sound/Shift (two continuous eighthour-long performances over two days), with multiple musicians and ensembles taking and
quitting the stage in overlapping “shifts.” The concept was invented by multi-instrumentalist
John Berndt of Baltimore, and Berndt was on hand at the BSXMF to lend support—and some
seriously fucked-up alto saxophone playing. Here he performs with Ron Heglin on vocals.
For a successful two-day shift with beautiful weather and redwoods, good food and
drinks, and a wide-ranging lineup of improvisors from up and down the coast, send garlands
of roses to Ernesto Diaz-Infante, Matt Davignon, Lance Grabmiller, Scott Looney, Rent Romus,
Angela Hile, and Steven Ruiz. Thanks also to Magnus Toren and the staff of the Henry Miller
Library and all the musicians who showed up to play their shift.
Tom Djll
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